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The Warham Guild was founded in London November 1912 to augment the studies of the Alcuin 
Club and the directives of The Parson’s Handbook, and to carry out “the making of all the ‘Ornaments 
of the Church and of the Ministers thereof’ according to the standard of the Ornaments Rubric, 
and under fair conditions of labour”. It is an indication of the founders’ outlook, emphasis, and 
commitment to the English Use that it was named for the last Archbishop of Canterbury before 
the break with Rome.

“Besides providing vestments, furnishing altars, and acting for craftsmen in wood and metal, the 
Guild”—according to the Handbook of 1932—“is able to offer valuable advice and help, architectural 
and ecclesiological, in any work connected with the fabric of our churches”. Dearmer wrote in his 
introduction to Leaflet No. 25, “one of the chief objects, therefor, of the Warham Guild is to co-
operate with artists and craftsmen in order that examples of all kinds of work might be constantly on 
view at the Guild’s headquarters and to give assurance  … that all work ordered through the Guild 
is produced by trustworthy craftsmen”.

To assist in this endeavour, a series of well written and illustrated publications and occasional leaflets 
was issued between 1912 and 1963; a bibliographical list follows:

1. Short Statement of the Aims of the Guild.
2. Descriptive Leaflet of the New Altar in the Lady Chapel of Fairfield Church.
3. Illustration of Cope and Mitre made by the Guild for the Bishop of Oxford [C. Gore].
4. Catalogue of the First Exhibition of the Warham Guild (1913).
5. Descriptive Illustrated Catalogue of the Ornaments of the Minister (n.d., reprinted in 1932, c. 1939; 

56pp.)
6. The ‘Black and White List,’ giving prices of Albes, Gowns, Surplices, Rochets, etc.
7. Occasional Leaflet, describing and illustration a small Altar.
8. Illustrated list of ‘Some examples of Church ornaments’.
9. A Retrospect.
10. Monuments and Memorials, by P. Dearmer.
11. The Altar, by F. C. Eeles.
12. War Memorials, by F. C. Eeles.
13. St Paul’s Cloke, by P. Dearmer (1917; 2nd ed., 1992; 16pp).
14. The Altar according to the English Tradition, by E. H. Day (c. 1918; reprinted 1928, 1960; 16pp).
15. The Chancel Screen, by F. E. Howard (1919; 20pp).
16. The Chalice and Paten, by P. Dearmer.
17. Some Notes on Vestments, by E. H. Day (1921; reprinted 1928; 16pp).
18. Some Recent Work by the Warham Guild, by P. Dearmer
19. Lecture Notes for Lantern Slides, by P. Dearmer
20. Heraldry as an Element in Church Decoration, by E. E. Dorling (1925; 16pp).
21. The Aumbry and Hanging Pyx, by A. S. Duncan-Jones and D. C. Dunlop (1925; 16pp).
22. The Episcopal Ornaments, by F. C. Eeles (1925; 16pp).
23. Some English Altars (Introduction by P. Dearmer) 

1st ed. (c. 1927), 40 pp., 16 illus.
2nd ed. (c. 1933), 32 pp., 11 illus. (different from 1st ed., illus.).

24. Economy Leaflet (c. 1930; 2nd ed., c. 1937; 30 pp). [Designed to dispel the belief that poverty 
involved tawdriness.]

25. Metal Work: More Examples of Ornaments of the Church (1929; 26pp.)
26. Statuary: Wantage Figures.
27. The Burse and the Corporals, by P. Dearmer (1932; reprinted 1939; 12pp).



28. The Warham Guild Handbook (Historical and Descriptive Notes on all the  ‘Ornaments of 
the Church and of the Ministers thereof ’)
1st ed. (1932), xvi+92pp., illus. [This can be seen as a condensed and up-to-date 
version of Pugin’s Glossary, according to Peter Anson. It owed much to both Dearmer 
and Eeles, but it was finally drafted by T. W. Squires of Oxford.]
2nd ed. (1963), revised by C. Pocknee; 142 pp., illlus., hardcover. [All illustrations “show work by 
artists, craftsmen, and needlewomen attached to the Guild”.]

29. [There is no indication than any publication was issued bearing this number.]
30. Robes and the Choir Habit, by P. Dearmer (c. 1933; 2nd ed., c. 1937 with Appendix of F. E. Brightman 

letter; 16pp).
31. The Lenten Array, by A. S. Duncan-Jones (c. 1937; 16pp).
32. Some Notes on Copes, by Leonard Spiller (1939; reprinted 1963; 16pp).
33. Memorials, J. Perkins (1940; reprinted 1945; 16pp).
34. The Fittings and Ornaments of the Church, by Harold S. Rogers (1947; 24pp).
35. Stoles and Scarves, by Leonard Spiller (1948; reprinted 1952, 1957; 16pp).
36. Advice Ecclesiological (1960).
37. The Font, by W. I. Croome (1959; 16pp).

One or two leaflets were reprinted in the early 1960s, and in 1963 the original Handbook (no. 28 
above), published in 1932, was revised by Cyril Pocknee. Francis Eeles, last member of the original 
Advisory Committee, died in 1954, and Jocelyn Perkins in 1962. 
     
For many years the Guild was associated with Mowbrays, which acted as managers  and provided 
the Guild’s quarters on Margaret Street, London, but the Guild itself was directed by the Advisory 
Committee. In the 1960s Mowbrays underwent their own reorganisation and when in 1969 their 
church furnishings interests were combined with those of Wippell, the Guild was included in the 
relocation to Exeter (Wippell’s headquarters) as part of the Wippell Mowbray Church Furnishing 
Ltd. The move has been cited as contributing to the demise of the Guild, as few of the former staff 
remained after the merger. By 1980, when Wippell took over the firm in its entirety, the Warham 
Guild name was all that remained.

The very abbreviated listing of the Guild’s commissions in Peter Anson’s Fashions in Church Furnishings 
is perhaps the most extensive presently available, as its seems that none of the Warham Guild 
records have been preserved. To be found throughout the Anglican Communion, the Warham Guild’s 
work—rich frontals, altars with riddels and dossals, apparelled vestments, flowing surplices, chasubles 
and tunicles, embroidered banners, rood screens and rood beams, carved and gilded altar crosses 
and candlesticks, aumbries, fonts and lecterns, chalices and ciboria, censers, sanctuary lamps, double 
pyxes and sick-communion vessels, stained glass, episcopal appointments, copes, and much else—is 
synonymous with outstanding design, high-quality workmanship, and good taste.
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